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PUBLISHER’S NOTE 


This little book completes the trilogy which Mr. Siira- 
ramamurti had plaaned in his studies of the poet Kalidasa, 
sculpttirall)^ epigraphically, and numismatically* With the 
iirecision and profundity of a scholar he combines the 
emotional glows of an artist in the treatment of his 
subject-matter* We are glad to be able to publish this 
volume which will be of interest at once to the pandit and 
to the layman. 



To 

My Frien0 


Dr. V. S. AGRAWALA, m.a,, ph.d. 

To whom I owe my inspiration to study Kalidasa 
from the Archaeologisfs view-poinU 



FOREWORD 


Mr, Sivaramamurti, the talented Curator of 
the Madras Museum, has been concentrating his 
attention on various aspects of Kalidasa’s poetic 
and dramatic achievements. Not only was Kali- 
dasa a supreme delineator of the play of human 
character and motive but he was an expert in the 
creation of dramatic situations. Above all, he was 
an unrivalled exponent in Sanskrit of every type 
of poetic rhythm and melody ranging in subject 
from simple and crystal-clear historical narrative 
to the elaborate description of natural phenomena 
and the moods of the human spirit. His Megha- 
sandesa is perhaps the most perfect example, in 
all literature, of verbal felicity. It was not only 
as a poet and dramatist that Kalidasa was distin- 
guished but, as is evident from the studies of 
Mr. Sivaramamurti, he, like all artists, inspired 
succeeding generations not only in his own chosen 
field but in other realms of thought as well, 

Mr, Sivaramamurti has, in addition to a 
study of the unique Amaravati sculptures in the 
Madras Museum, written on sculpture as inspired 



vm 


hy Kalidasa as weU as the epigraphical echoes 
of the poet. The present volume deals with 
Numismatical aspects and he seeks to provide 
examples to the reader of pictorial and poetic 
features of various coins, which have been inspired 
by the poet’s stanzas. Some of the parallels indi- 
cated in the study, as in the cases of Kakapaksha 
and the picture of the King seated on a couch 
with a lyre on his lap, are not only ingenious but 
convincing. 

I wish the author all success in his literary and 
archaeological efforts. 


G. P. Ramaswami Atvar 
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ILLUSTRATIONS 


Headpiece. Gold coin of Harihara II, Vijayanagar, 14tli 
century A.D. ; reverse showing Umasahita (Siva 
with Uma) seated ; Coins S. Ind., pi. Ill, Nos. 96, 
97 and Cat. Coins Ind. Mus. I, pi. XXX, 25. 

Fig. 1. Silver coin of Amoghabhuti, Kuninda, Tribal 
coin, 1st century B.C. ; obverse showing cow to left, 
female figure standing facing holding flower in up- 
lifted right hand, symbols above back of cow and 
horns, legend in Brahmi Rajnah Kunimdasa 
Amoghabhutisa Maharajasa; Cat. Ind, Coins, Cat, 
Coins Ancient Ind. pL XXII, XXIIL 
Fig. 2. Copper coin of Amsuvarman, Nepal, 7th century 
A. D. ; reverse showing cow standing left, above 
Kamadehi ; Coins Ancient Ind., pi. XIII, 4. 

Fig. 3, Lead coin of Gautamiputra Vilivayakura, Sata 
vahana, 2nd century A. D. ; Bow strung and fitted 
with arrow pointing upwards, legend in Brahmi 
Rano Gotamiputasa Vilivayakurasa ; Cat. Ind, 
Coins, Cat. Coins Andhra Dyn. W. Ksatra, 
Traikut, Bodhi Dyn., pL 111,47, 

Fig. 4, Line of the Nasik inscription of Vasisthiputra 
gri Pulumavi’s grandmother Queen Gautami Bala- 
siri, Satavahana, 2nd century A, D, ; Epigraph. Ind. 
VIII, p. 60, line 7. 

^ Fig, 5. Gold coin of Candragupta II, Gupta, 4th century 
A. D. ; obverse showing king standing left, nimbate, 
casting incense on altar, a dwarf attendant holding 
umbrella over him, legend Ksitim avajitya sucarit- 
air divam jayati VikramMityah; Cat. Ind, Coins,^ 
Cat. Coins Gupta Dyn,, pL VIII, 3. 
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;;Fig* 6; Silver coin' of Gantamiptitra §r! Yajna Satakarni^ 
' : - Satavahana, 2nd century A. D, ; obverse showing' 

bust of king, legend in Brahmi Raho Gotamiputasa 
Siri Yana Satakanisa; Cat Ind, Coins, Cat, Coins 
Andhra Dyn. W. Ksatra. Traikut Bodhi Dyn., pl» 
VIII, El 

Fig. 7. Silver coin of Gautamiputra Sri Yajna Satakarni,. 
Satavahana, 2nd century A, D. ; reverse showing 
mountain with crescent above, wavy line beneath, 
Uj Jain symbol on left surmounted by crescent, rayed 
star between crescents, legend in Brahmi .. . nasa 
Gotamiputasa Hiru Yana Hatakanisa ; Cat. Ind* 
Coins, Cat. Coins, Andhra Dyn. W. Ksatra. Trai- 
kut. Bodhi Dyn., pi. VII, El 
Fig. 8. Silver coin of Damasena, son of Rudrasimha, 
Ksatrapa. 3rd century A. D. ; reverse showing 
mountain with crescent above, wavy line beneath,, 
crescent on left and star on right, legend in Brahmi 
Rajno Mahaksatrapasa Rudrasihasa putrasa Rajno 
Mahaksatrapasa Damasenasa; Cat. Ind. Coins, Cat. 
Coins Andhra Dyn. W. Ksatra. Traikut. Bodhi 
Dyn., pi. XIII, 388. 

Fig, 9. Silver coin of Satrap Jihunia or Zeionises of 
Taxila, Indo-Parthian, 1st century A. D. ; reverse 
showing satrap standing to right facing a goddess 
standing to left and about to crown him with wreath, 
goddess carries cornucopia, monograms and Khar- 
ostbl legend Managulasa Chatrapasa putrasa Chatra- 
pasa (Ji) buni (asa ) ; Cat Coins Ind. Mus, I, pT 


IX, 14. 


Fig. 10, Gold coin of showing Candra- 

gupta I and KumaradevI, Gupta, 4th century A. D. ; 
obverse showing Candragupta I nimbate standing to 
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left wearing close-fitting coat, trousers and orna- 
ments, holding standard in left hand and oifering a 
ring held in right hand to Kumaradevi nimbate who 
stands on left facing the King wearing under and 
upper garments and ornaments, legend on either 
side of standard Camdra and gupta and on left 
Kumaradevi ; reverse showing goddess Laksmi 
nimbate seated facing on couchant lion carrying 
noose in right hand and cornucopia in left arm, her 
feet resting on lotus^ legend to right Licchavayah ; 
Cat, Ind, Coins, Cat. Coins Gupta Dyn.^ pL III. 

Fig. 11, Gold coin of Narendraditya, Unattributed 
Gupta type, 7th century A. D. ; King nimbate seated 
on throne with head to left, attended by a lady on 
either side, legend above Yama, beneath couch letter 
dha; reverse showing goddess Laksmi nimbate 
standing holding lotus in right hand and with lotuses 
about her and a swan near her feet, legend Sri 
Narendradityah ; Cat. Ind. Coins, Cat. Coins Gupta 
Dyn., pi. XXIV, 5. 

Fig. 12. Silver coin of §ri Rajendra Cofa, Cola, 11th 
century A. D. ; obverse or reverse showing seated 
tiger, bow behind and two fish in front, all three 
emblems of the three South Indian powers, with 
umbrella and fly-whisks above suggesting Co}a 
suzereignty, legend in Nagari below Sri Rajendrah; 
Coins S, Indj pi, IV, 153. 

Fig. 13, Gold coin of Kumaragupta I, Gupta, 5th century 
A. D. ; obverse showing king, with goad in right 
hand, riding elephant advancing left, behind king is 
seated an attendant holding umbrella over him, 
traces of legend which is lost,- Cat. Ind. Coins, Cat. 
Coins Gupta Dyn,, pi. XV, 16. 
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Fig* 14* Gold com:of Ktimiragupta I, Gupta, Stfi century 
A* D. ; reverse- showiog Kartikeya nimbate seated 
on peacock with spear in left hand (gaktidhara) 
and sprinkling incence on altar, legend Mahendra- 
kumarah; Cat. Ind. Coins, Cat Coins Gupta Dyn*, 
, pl.XV/ 5. 

Fig. 15, Silver coin of Nahapana. Ksatrapa, 2nd century 
A, D. ; reverse showing arrow and thunderbolt, 
legend in Brahmi and Kharos|hi Rajno Ksaharatasa 
Nahapanasa; Cat. Ind. Coins, Cat, Coins Andhra 
Dyn, W, Ksatra, Traikut Bodhi Dyn., pL IX, 243* 

Fig. 16. Gold coin of Candragupta II, Gupta, 4th century 
A, D. ; obverse showing king standing to right 
shooting lion fallen on its back failing in its leap, 
legend Narendracandrah prathita. . . divarii jaya- 
tyajej^o bhuvi sihhavikramah ; Cat. Ind. Coins, Cat. 
Coins Gupta Dyn, pi. IX, 9. 

Fig. 17. Similar gold coin of Candragupta II but with 
legs apart, right leg bent forward, left leg tramp- 
ling lion fallen on its back; Cat. Ind, Coins, Cat. 
Coins Gupta Dyn., pi, VIII, 16. 

Fig, 18. Copper coin of Avanti (Qjjain), about 2nd 
century B. C. ; obverse showing king or deity stand- 
ing wearing short-tailed coat and high crown, to 
right solar symbol composed of nandipadas and 
arrow-heads, above svastika and nandipada, to left 
standard surmounted by rayed sun, extreme left 
tree in railing lost; Cat. Coins Ind. Mus. I, pi 
XX, 2. 

Fig. 19. Gold coin of Samudragupta, Gupta, 4th century 
A. D.; obverse showing king nimbate standing 
wearingtight coat and ornaments, holding bow in 
left hand and arrow in right hand, Garuda standard 
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on left^ legend beneath left arm Samudra and near 
margin around Apratiratho vijitya ksitxrh sucaritair 
divam jayati; Cat Ind. Coins, Cat. Coins Gupta 
Dym, pLIV, 1. 

Fig* 20. Line 7 of the Mandasor inscription of Yaso- 
dharman, 6tli century A. D. ; C. Inscr. Ind. Ill, p* 
147. ^ 

Fig* 21. Lead coin of Candra Satavahana, 2nd 
century A. D. ; obverse showing horse standing 
opposite sacrificial post, legend in Brahmi Rafio 
Siri Cada Satisa; Cat Ind. Coins, Cat Coins 
Andhra Dyii. W. Ksatra. Traikut. Bodhi Dyn., pi. 
VL G. P. 3. 

Fig. 22. Gold coin of Samudragupta, Gupta, 4th century 
A. D. ; obverse showing horse before sacrificial post 
with its pennons flying above the animal, beneath 
horse letter Si and legend around Rajadhirajah 
prthivim avitva divam jayatyaprativaryaviryah; 
reverse showing chief queen nimbate standing 
wearing loose robe and ornaments carrying fly-whisk 
in right hand resting on her shoulder, opposite her 
sacrificial spear with fillet, lotus supporting queen’s 
feet, legend to right Asvamedhaparakramah. Cat. 
Ind. Coins, Cat. Coins Gupta Dyn. pi. V. 

Fig. 23. Gold coin of Samudragupta, Gupta, 4th century 
A. D. ; obverse showing king nimbate wearing waist 
cloth and ornaments seated on high-backed couch, 
playing lyre resting on his lap, footstool beneath 
couch with letter Si, legend around Maharajadhi- 
raja Sri Samudraguptah ; Cat Ind. Coins, Cat. Coins 
Gupta Dyn., pi. V. 1. 

Fig. 24. Gold coin of Candragupta II, Gupta, 4th century 
A. D. ; obverse showing king nimbate wearing waist 
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cloth and ornaments seated on high-backed couch, 
holding flower in right hand, his left hand resting 
on couch, legend below couch near footstool Rupa- 
krti and around Deva Sri Maharajadhiraja Sr! 
Candraguptasya; Cat Ind, Coins, Cat. Coins Gupta 
Dyn., pL VI, 9. 

Pig. 25. Copper coin of Parvata from Kosam, 2nd 
century B.C; obverse showing tree in railing on 
right and mountain on left, legend below them in 
Brahmi Pavatasa; Cat. Coins Ind. Mus. I, pi. 
XX. 4. 

Fig.: 25. Silver coin of Apollodotos, Indo-Greek, 2nd 
century B. C. ; obverse showing elephant standing 
and legend in Greek Basileos Apollodotou Soteros; 
reverse showing bull standing and legend in Khar- 
osthi Maharajasa Apaladatasa tratarasa; Cat Coins, 
Ind. Mus. I, pi. IV, 5. 

Fig, 27. Silver coin of Mahadeva Audumbara, Tribal 
coin, 2nd-lst centuries B. C. ; obverse showing 
humped bull and flower, legend in Kharosth! 
Bhagavata Mahadevasa and below Rajarana; reverse 
showing elephant with trunk raised and trident, 
legend in Brahm! Bhagavata Mahadevasa and below 
Rajaraja; Cat. Ind. Coins, Cat. Coins Ancient Ind., 
pi XIV, 16. 

Fig. 28. Potin coin of Yaudheyas, Tribal coin, 2nd-lst 
centuries B, C. ; obverse showing bull before sacri- 
ficial post, legend in Brahm! Yaudheyanam above 
and uncertain legend below ; reverse showing 

elephant, nandipada and pennon-like object above; 
Cat, Ind. Coins, Cat. Coins Ancient Ind., p!,. 
XXXIX, II. 
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Numismatic Parallels of Kalidasa 



wrra-; i) Raghu l.l 

The use of metallic coin as currency has a long 
antiquity. The earliest punch-marked coins of India beat 
figures that have been classsified and have engaged the 
assiduous attention of numismatists in India and abroad. 
The early tribal coins and various other die-struck and 
cast coins have also many interesting features on them that 
offer themselves for study. Every figure struck or marked 
on a coin has been done deliberately with a purpose and 
has some function to serve, some meaning to connote. In 

3- To understand properly words and their meanings I bow to 
Parvat! and Paramesvara, the parents of , the universe, who are 
closely united like a word and its meaning. 
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one form or other it is .always 'some exalted. .quality ...or 
admirable power of the .sovereign'that is emphasised in all 
these suggestive figures on the coins and the inspiration' of 
classical poets has its 'Stamp. ■■ Some of these offer them- 
selves for interpretation in the light .' of .' some ' literary 
parallels from Kalidasa’s compositions. 

Earth, Cow of Plenty , — the early tribal coins that 
of Amoghabhuti (Fig. 1) is 
. example. The coin, p.resents 

21 cow and beside it a lady 
standing. The sense of this is 
^ clear. The why and 

ka (a ^ w’herefore of the presence of 

the animal and a lady beside 
Eli understood till we 

^ Kalidasa that 

** refers to Prthvi or the earth 
asGorupadharaor in the form 
Fig, L Along the margin of a cow, with four oceans as 
mKim her udder meaning thereby a 
mighty expanse of empire 
reaching the oceans. We know from inscriptions that it 
was the ambition of every king to rule the earth up to the 
shores of the oceans and the Mathura inscription of Candra- 
giipta II 'and many other Gupta and later inscriptions say : 

c. Inscr.-Ind. Ill, p. 26 

This makes it clear that the expanse of earth bounded by 
the four oceans was the ideal limit of the empire that 
every king aspired for,; almost always kings in their limited 
territories styled themselves as ruling a realm extending to 

^ WhpEf. fame has tasted the water of tlie four oceans. 


EARTH, COW OF PLENTY 
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the seas. Now the coin of the Kuninda Amoghabhuti 
suggests his unfailing fortune symbolised by the cow of 
plenty with the lady beside it suggesting Prtlwf or earth 
personified who assumed the form of a cow. And Kali- 
dasa's line 

I’TK Raghu II, 3 

gives us an explanation of the figure on the coin.; 
Another line 

ITT ^ Raghu I. 26 

is also suggestive of the same thought. The king's pro- 
teetion and care for his country is conveyed thus with 
great force. 

In considering this we have to take into account the 
numerous tribal coins of India of the time of the Christian 
era wherein a cow is figured beside a tree in railing or back 
to back on obverse or reverse. The cow can easily be 
understood as the cow of plenty and the tree as the Kalpa- 
taru or the wish-fuIfilling tree. 




Raghu I. 75 


That the cow was not a mere animal for the supply of milk 
and that she was venerated as the very embodiment of 
Kamadulia, i.e.^ yielding all that was desired^ is the vein of 


^ He protected her like the Earth in the form pi a cow with 
the four oceans as her udder with four teats. 

^ He milked Earth of her resources for performing sacrifices. 

^ On the way the cow Surabhi was enjoying the shade of 
the Kalpa tree. 
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thought current in India of that time and Kalidasa voices 
this appropriately in his line 

qf wmi 

m wM^j mmB 
Raghu II. 63 
and one of the early coins 
of Nepal belonging to 
Amsuvannan (Fig. 2) 
presents visually the last 
quarter of this verse of 
Kalidasa giving the signifi- 
cant app^lation to the cow 
on the obverse of the coin 

Only Unrivalled Botmian.—On one of the Satavahana 

coins, a single large bow is 
found marked on the 
obverse. The coin is of one 
of the most remarkable kings 
in Indian History, Gautami' 
putra Satakarni. (Fig. 3.) 
The figure naturally leads 
us on to the question of what 
it ■ ■ coB.notes. The' answer': 'i,s' 
to be sought in the line of 
the famous inscription ‘ of 

Fig. 3. Along the margin Balasiri the mother of 

Gautamiputra, who gifted an 

® I am not merely a source of milk, but when pleased undern? 
stand that I can fulfill all wishes. 

^Fulfilling all desires# ^ 
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excavated cave to BuddHist monk's at Nasik and recorded 
the donation. The prasasti here is one of the noblest in 
Indian epigraphy. There is a long glowing description of 
the noble qualities of Gautamiputra recounted by the fond 
mother Balasiri sorrowing for her great son during the 
reign of her grandson Vasisthiputra Pulumavi, worthy son 
of Gautamiputra, A line in this prasasti (Fig. 4) de- 
scribes Gautamiputra Satakarni as 

Epigraph. Ind. VIII, p. 6‘\ 

He had no rival 

bowman on earth. f t T % 

In describing ^ \J ^ O 


Fig, 4. 


Dilipa, Kalidasa 
uses the identical 
expression i n 
his verse 

Raghu III. 31 

The sense of the coin is thus made clear in unequivocal ' 
terms; and like the hieroglyphics of Egypt there is the 
picture suggesting all the sense that is sought to be con- 
veyed. Further, as it is strung and arrow fitted on it, it 
also conveys the sense in the verse of Kalidasa describing 
the might of Dilipa. 

Raghu III, 6 

® The only bowman. 

® His father was not only the only sovereign on earth but was 
also the only bowman. 

There was nothing which was unobtainable to that king even 
|n heaven when he tightened the string of his bow. 
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NUMlSMAtlC fAlUlttEtS , OF KALIDASA 


Only Umbrella do/^.~Tfie great ambitioa of ■, e¥ery 
Indian king has ever been to subdue every contemporaiy 
prince and rule an empire with a royal umbrella raised 
aloft over his head alone, denying this privilege to every 
other prince. This ambition of ' sovereignty of a 'Single 
parasol 'has caused all the wars that history 

records and life has been counted as nothing by kings and 
emperors in the achieving of this object. A prize so 
coveted should naturally be expected to be properly dis- 
played. And how best can it be shown except as it is given 

on one of the Gupta coins ? 
Candragupta II^ the great 
emperor, is shown standing 
and a vamana dwarf atten- 
dant raises an umbrella 
over his head (Fig. 5). 
No greater significance can 
there be in this figure than 
that conveyed by Kalidasa 
in his lines 



Fig. 5. A long the margin 


Raghu XVIII, 4 


and 


Raghu II. 47 


Sovereignty of a single parasol. 

That only hero wi^ arms long like the bolt of a city-gate 
enjoyed the earth on which as raised only a single umbrella. 

Sovereignty of the earth with only a single umbrella rai sed 
m it, youth and this lovely body. 


SIDELeCKS STILE 
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. The might aad majesty of the sovereign as given in 
the .line ■ ■ 

Raghu 1. 13 

is sought to be conveyed with emphasis by showing the 
king standings a vamana attendant being specially chosen 
to lift so lofty a parasol for contrast. 

Sidelocks still . — On some coins of Gautamiputra 
Yajna Satakarni is imprinted on the obverse a youthful 
head with sidelocks known as kakapaksa. (Fig- 6). 
The sidelocks were the special characteristic of the 

mode of hair-dressing for 
princes in their youth in 
ancient India. In the 
Ramayana, Rama, when he 
sallied forth with Visva- 
mitra to save his sacrifice 
from the disturbance of evil 
demons^ is described as 
the wearer of ^ 

ciir I 

’SI?#! ^ ^ ii’-® 

Rama. I 12, 6 

Tall like the Sal tree and with lengthy arms. 

Visvamitra went in advance, then Rama of great renown, 
wearing sidelocks and carrying his bow; the son of Sumitra 
followed him. 



Fig. 6, Along the margin 
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NUMISMATIC FAEAUtELS OF KALIDASA 


A Gtipta sculpture of exquisite elegance preserved in 
t&e Bharat Kala Bhavan at Benares similarly shows kaka- 
paksa for the child warrior Kartikeya who still wears the 
juvenile adornment, the tiger^s claws. The figure of the 
coin shows the kakapaksa characteristic of princely youth 
but its significance is understood only from the verses of 
Kalidasa. 


ft ^r 11^® 

Raghu XI. 1 


and ?r% iwiiK^siTirirrsfq ^ I 

siisd irtecr^ ii 

^^FTR 11^’' 
Raghu xvm 42, 43 


In the light of this we understand that though still Yajfia 
Satakarni is in his youth his prowess and power is very 
great and his tender age suggested by his sidelocks should 
not underrate his might 

Fame travels afar , — On the reverse of the coin just 
mentioned (Fig. 7) and also on the coins of the Western- 
Ksatrapas like Damasena (Fig. 8) and others there are 


The king was approached by Kausika and requested to send 
Bama to remove the obstacles to his sacrifices when he was stiil 
wearing side locks, as age is of no consideration in the case of the 
powerful. 

Just as the appellation Mahanila cannot be false in the case 
of even a small sapphire by its splendour, so the renowned title 
Maharaja befitted him even though he was but a child. 


FAME TltA?EtS AFAE 


9 



symbols 'whose meamng is obscure. It is clear eftougK 

to make out the individual 
symbols but the connotation 
of the group as such is not 
clear. . On the coin of. . Gau« ' 
tamiputra., Yajha. S.atakarni.' . 
there are what is called the 
Uj jatn symbol by Numisma- 
tists, a symbol of caitya 
or more correctly a hill 
surmounted by a crescent, 
a star, and a zigzag symbol 

r., 7 Ai • connoting river or stream 

i'lg. 7. Along the margin. . . \ ^ .V 

TTTrr ES it IS bcIieved. On the 

corns of the Ksatrapas 

E-udradama, Daniasena, 

Viradania and others the 
Ujjain.symbol is not pre- 
sent. A*^he connotation of 
this is clear from the verse 
of Kalidasa describing the 
spread of the fame of 
Raghu 



Raghu VI, 77 




Word of command coming from hi$ mouth, on whose cheeks 
were waving the two side locks and beside whom chatiries were 
waved, never failed even on the shores of the oceans. 

His fame ascended mountains, crossed the oceans, entere,<i 
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Fame has always been regarded in India as white in colour 
and has always been compared to the moon. This accounts 
for the presentation of the moon above the hill as in no 
otherwise can an abstract object like fame be represented. 
The line is thereby substantiated. The rest of 

the line and l^TfJTPTT is 

suggested by the zigzag line which represents w^ater, the 
mightiest expanse of which is the ocean ; and the zigzag also 
conveniently symbolises the snake or bhujanga whose 
dwelling is in the deep and down below. The heavens can 
be represented only by*the stars and the symbol of the star 
clearly points to that sphere where fame travelled and sub- 
stantiates the line . The line 

Sghu VI. 76. 

from the immediately preceding verse explains the Ujjain 
symbol. The symbol has four arms pointing to the four 
directions and the four circles at the cardinal points point 
to kosas treasures that the ruler enjoys from the mandalas 
from the four quarters. Mr. T. N. Ramachandran makes 
an excellent suggestion, that the Ujjain symbol may denote 
the four oceans crossed by Fame. 

the abode of the snakes (Patala), went up to heaven, and being 
still expansive was too much to be measured by any standard. 
Ascended mountains. 

Crossed oceans. 

Entered the abode of snakes. 

Went up to heaven. 

Who made the wealth acquired from the four quarters have 
just a residue of an earthen pot. ' / 




WHOM THE GODDESS OF THE CAFITAL CHOSE 


/ y 1 which on the reverse 

\ ^ 1 Satrap is shown stand- 

j \ facing a goddess who 

//| \ ^ a cornucopia in 

left hand and crowns 
^ wreath held 
in her right handy" Dr. 

Fig. 9. Along the margin. Vincent Smith has 

suggested that this is 
[f%] probably a representation 

of the Fortune of a van- 
quished city. We know that in one of the Gupta 
inscriptions Laksmi is described as haying chosen the king 
in question as her lord. 


C Inscr. Ind. Ill, p. 59^ 
Does it not remind one of similar idea repeated so often by 
Kalidasa 

^SWHTR¥T11% Raghu. XVII. 69, 

Raghu. XVII. 25 > 

24 Whom Lak§mi herself chose discarding all other princes. 

The goddess of victory who resorts to heroes chose the 
attitude of the female lover meeting her lover at the place of tryst. 
That bridegroom of the bride Royal Fortune appeared most 
beautiful to look at. 
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3TTrssrai%^r 5'in^r^ ll^^ 

Raghti III* 36 


41 : erfifOTiT^ ^ 


Raghu V. 38. 


Also the description of the Goddess of the City of 
Ayodhya coming and wooing her lord Kusa that caused 
great joy among the learned Brahmanas assembled in the 
king’s court 

cT 11^^ 

Raghu. XVI. 24, 


has a picturesque effect about it which is best appreciated by 
a look at this coin where either RajyalaksmI or the For- 
tune of a City woos the valorous king as her lord. 

Truly wedded by the Queen and Lady of Fortune . — 
On the coins of Candragupta I there is a rare representa- 

The goddess of Royal Fortune, being fond of virtues, partial- 
ly transferred herself to her abode st>led yuvaraja from her 
original abode, the king, as Sri goes to a new-born lotus from an 
old one. 

Royal Fortune though in love with that prince who had 
received education appropriately from his preceptors and was then 
most charming by the freshness of youth, yet waited for her 
sovereign’s consent as a noble daughter awaits her father’s consent* 
2*^ In the morning the king narrated to Brahmanas in his 
assembly this wonderful incident of the night ; and hearing that he 
was chosen as her husband by his hereditary capital herself they 
all congratulated him. 






TEDLY WEDBFD BY THE QUEEK AND FOETONE 

lion. It is the presence of the king and qtieen on the 
obverse. (Fig. 10) The king is generally represented on 


Fig, 10. obverse— 0,n left margin 
on either side of standard and 

Reverse — on right margin 

coins, the queen never gets her figure so imprinted. 1 
is hence a very interesting type. Candragupta took pride 
in his Licchavi alliance and the princess of that family 
gave him dignity was pictured along with him on his < 

On the reverse is Laksmi, or Sri with her feet 
lotus carrying the horn of plenty, cornucopia, and 
lion signifying thereby that she is on simhasana and is 
Rajyalaksmi. In her right hand is a noose the instrument 
of dan da or punishment and in her left the cornucopia, the 
receptacle of kosa or treasure and remind us of Kalidasa's 
description of Ksiti or Prthvi. 

She gave birth to two illustrious sons as the Earth produces 
a full treasure and army complete in every respect. 
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The coin as a whole is in the fullest sense intended to 
convey the spirit of Kalidasa’s ideal of the principal queens 
of a king as given in his verse 

cRI ^ Raghu I. 32, 

The principal queen and the lady of Royal Fortune were 
the two by whom the king considered himself a wedded 
man and the two are clearly represented ; and the lady in 
flesh and blood being the manasvini is shown in closer 
contact with the king being present on the same side 
opposite him. In the king and queen type of coin of 
Skandagupta this is repeated, Laksmi on the reverse being 
seated on lotus on this coin and carrying the lotus in her 
left in the place of the cornucopia, the lotus being symbolic 
of the Padmanidhi, one of the nine principal treasures. 

Abode of both the Goddesses of Learning and 
Fortune A coin from Jessore which has not yet been 
definitely attributed to any Gupta monarch but which is 
tentatively given under the coins of Sasanka (Fig 11) 
bears very interesting figures on both the obverse and 
reverse and on the latter the legend sa 

obverse the king is shown seated on a lion throne attended 
by two ladies. On the reverse goddess Laksmi stands with 
lotus in her hand and surrounded by lotuses in bud and 
and bloon beside her; in front of her near her feet is a 
swan. To correctly understand this coin one has only to 
see the verse of Kalidasa giving Sunanda’s description of 

'’^ Though his harem abounded in damsels, it is by thatnoble 
queen and the goddess of Royal Fortune that the king considered 

liiixdslf t fitly wedded. 

The Sun among kings.:' ■ ■ 



ABO0E OF LEARNIHG AKB FORTUNE 


the prince of Aiiga who was at once the abode of the god* 


Fig. 11. obverse — above beneath couch ^ 

Revere — on right margin 

dess of Prosperity and of Learning 

Raghu VI. 29- 

The reverse explains the second half of the verse wherein 
Snnanda asks princess Indumati to be his third spouse 
along with the other two goddesses as she was well fitted 
by her sweet address and beauty of form. The lotuses and 
the swan symbolise beauty and sweet address : and through 
the figure of the goddess there is the suggestion that the 
form of the queen is comparable to that of the goddess of 
Royal Fortune herself. 

8^ Sri and Sarasvatl who usually dwell apart have come 
together in the case of this prince; by your ‘sweet address and 
lovely gknv you alone are fit to be their third, O auspicious one ! 
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The Three Emblems of On the coins of 

Rajendra, the great Cola Emperor, son of Rajaraja the 
Great and the builder of that mighty edifice, the temple of 
Siva at Gangakondacolapuram, verity a lyric in stone, is 
found the emblem of the Co}as, the tiger seated triumph- 
antly with the emblems of the tw'o principal vanquished 
neighbours in front and behind, the bow of the Ceras and 
the fish of the Pandyas 
(Fig. 12). At the bottom 
is the Nagari legend giving 
the name of the king. To 
the top is a parasol in the 
centre with fiy whisks on 
either side. There are 
similar coins of Uttama- 
cola and Rajaraja, The 
importance of the parasol 
and fly whisks as Royal em- 
blems par excellence is 
clearest in the verse of Fig. 12. Below 
Kalidasas 

Raghu III. 16. 

Riding the Elephant and shaded by ParasoL — In the 
Ramayana the people of Ayodhya inform Dasaratha on 
hearing from him of his intention to anoint Rama as 
Yuvaraja that it is their great desire to see the noble and 

There were only three things that the king cpiild not give 
away to the person from the harem who spoke words sweet as 
ambrosia announcing the prince’s "birth, the umbrella lustrous like 
the moon, and the two fly whisks. ' 





RIDING XHE ELEPHANT AND SHADED BY PARASOL 17 

mighty Rama going on the lofty state elephant with his 
head screened from the sky by the umbrella held aloft 

ft JTfMf I 

II Rama II, 2, 22. 

Kalidasa describes king Atithi, son of Kula and Kumud- 
vati, riding the elephant in all splendour with parasol held 
over his head, parasol denied to all others and vouchsafed 
for him alone, making him emperor of all the domain on 
earth like Indra in heaven 

^ j f 

?[T ^TiiVRtrswr ii 

Raghu XVII, 32-33. 
The elephant rider type of coin of Kumaragupta is a 

© splendid example of 

this lovely theme of em- 
peror riding the state 
elephant in all his glory 
with the single parasol 
on earth raised over his 
head (Fig 13). In the 
Bhaja cave there is a 
carving of Indra with the 
Kalpadrumas described 
by Kalidasa included in 
the panel. 

Fig. 13. Traces of legend lost. Like Guha seated on 

Peacock . — In the peacock 

35 'We desire Rama, the long-armed, the hero among Raghus, o f 
great might, going on a huge elephant with face screened by an 
umbrella. 

8® Beautiful like Indra he paraded on his elephant mighty like 
Air^vata through his city filled with flags resembling Kalpa trees 
and made it a second heaven. 
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type of Kumaragupta’s coins is a representation of a deity 
on peacock after whom the king himself is named (Fig 14) . 
Kumara, Kartikeya, ^ 

Sadanana and Brah- O 

manyadeva was greatly 

honoured in the early 

centuries of the Christian / V- 

era and we find Brah- i 

manyadeva represented I 

six-headed on Yaudheya \ .^^tl j 

coins of the 2nd century \\^ / 

A.D. In the so called 

warrior type of Yaudheya 

coins of slightly later date 

Kartikeya is shown with 

his spear as m the previ- r^-j 

ous coin, with a single ^ 

face and with his cock beside him. Kumara was the warrior 
god par excellence and was the type kings tried to emulate. 
And we find Kalidasa often comparing different princes 
to Kumara 

ait-Slt ^ ^ ggl 5jms( 37 

Raghu V, 36 

Raghu VII, 1 

fimtST% f?rRl%^;39 Raghu III, 55 

Over his head alone was raised an umbrella, and by that um- 
brella of spotless lustre the affliction of the entire world on account 
of separation from the former king was removed. 

His queen gave birth at dawn to a prince pqual to Kumara. 
With bridegroom befitting her, like Devasena herself with 

3 s The prince mighty like Kumara. 


MlGHTlf I.IKE THE WIELDER OF THE THUNDERBOLT 19 


and so forth. The figure on the coin is fully understood ia 
this sense of comparison when we compare it with the line 

Raghu vi. 4 

Mighty like the Wielder of the Thunderbolt . — On the 

coins of the Ksatrapa Naha- 
pana there are on the reverse 
two exnblems, the arrow and 
the thunderbolt, both wea- 
pons of war (Fig. 1S)> 
These were the two most 
important weapons used to 
vanquish enemies. A pass- 
age from the Abhijnanasi- 
kuntalam makes it clear that 
the bow of the ruling king 
and the thunderbolt of Indra 
were the two things that 
effectively protected the 
realm from the onslaught of 



Fig. 15. Along the margin in 
Brahmi to the right and 
Kharosthi to the left 


enemies 


ft 

«tgl^ ^ §ak. n, m 

But the true significance'of the thunderbolt is clearly to 
be understood from the verse of. Kalidasa that describes 

4=0 He looked exceedingly beautiful comparable to Guha seated 
on the back of the peacock. 

Damsels in heaven who are on inimical terms with the 
demons look forward for victory through the strung bow of this 
king and the thunderbolt of India. 
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the might of the king as comparable to that of the wielder 
of the thunderbolt 

Raghu XVIII. 21 

The special power of the thunderbolt is also clear when we 
see the description of the battle between Raghu and Indra 
where finally Indra throws away his bow and takes the 
thunderbolt as the supreme weapon. 

^ mimm i 

Raghu III. 60 


Mighty like the Lion*— Power is associated with the 
king of the beasts, the lion. As Raghu came on with his 
tumultuous mighty host of victorious warriors the lions in 
the Himalayan caves just turned their head a little without 
the least concern to see the troops marching past, as they 
were equally pow^erfuL 


^IRT II Raghu IV, 72 


^2 After him his son Vajranabha of might equal to the wielder 
of the thunderbolt (Indra), and whose war-cry resembled peals of 
thunder, became the lord of the earth that is adorned with diamond 
mines. 

With his ire increased he threw his bow and to kill his 
powerful foe took his weapon with effulgent light around it used to 
cut the wings of mountains. 

The look of the lions with their heads turned a bit as they 
lay in the caves announced their fearlessness in spite of the din of 
the army as they were of equal strength. 


MIGHTY LIKE THE LION 


2i; 


Naturally the king asserted Ms own power by vanquishing 
the ■ lion and the po-ef s fancy : englightens us on the king's 
attitude of fight with the lord of the beasts by explaining 
that the king cleared himself of his obligation to the mighty 
elephants that helped him in his battles by killing their 
dreaded enemy. . 

Raghu IX, 65 

And in this combat his might is proved to be equal to that 
of the lion. It is this fight 
with the lion and esta- 
blishing of his superior 
power and leonin e 

strength that is sought in 
the figure of the king 
slaying the lion on the 
lion slayer type of coin of 
Candragupta II (Fig. 16). 

The use of arrows to kill 
the lion answers the des- 
cription of Kalidasa. On 
the reverse of the coin is 
the legend 

which is an echo of Kali- 
dasa’s and the verse 

Having killed them that were deadly enemies of the race of 
elephants and that had pearls sticking to their curved claws, that 
descendant ot Kakutstha considered that he had paid off with his 
arrows the debt he owed elephants that had helped him in battles. 

Mighty like the lion. 

Very mighty like the lion; 



Fig. 16 . Along the margin 
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ait 



WS}R 5tt 50^*1! I 





48 


Raghu II. 30 



Beautiful in his Warrior Pose.— In some of these coins 

on which Candragupta II 
appears attacking the lion 

-F 

(yCif. left leg drawn to trample 

animal even as he 
r> S shoots him with his bow 
! *V’ and arrow (Fig. 17.) This 

jM famous alldha 

posture, one of the five 
f^y^m-j+g warrior poses* 
~ ^ Does this not remind us 

of the line of Kalidasa 
where he describes Raghu 
majestically standing in 
alidha pose to attack 
Indra? 


Fig. 17. Along the margin 
sn^tr. .51*15*1^1 







Raghu III. 52 


Then the king of leonine gait and refuge of those needing 
protection, who had uprooted his enemies by force, being enraged, 
desired to pull out an arrow from the quiver to kill the mighty lion 
that deserved death. 

Having so spoken to Indra with face upwards, and trying 
to fit arrow to the bow, he stood exceedingly beautiful in the alidha 
pose resembling Siva by his mighty body, 


LUSTROUS LIKE THE SUN 23 

and of the picture of prince Sudarsana using the bow. 


5 ^ 


« ^r#PfR: ll®° 

Raghu XVIII, 51i 


How can this be better giorified than by such a representa- 
tion on the coin with the full force of the comparison 
brought nearer the reigning king? 

Lustrous like the Sun , — Some early cast or die-struck 
coins from Avanti represent on the obverse a noble per- 
sonality a king or deity as it is interpreted standing wearing 
short-tailed coat and high 
tiara (Fig, 18). Beside 
him to his right is a stan- 
dard surmounted by the 
Sun with fierce rays issuing 
on all sides. To the left of 
the fi^^ure is the solar 
symbol composed of alter- 
nating crescents and broad 
arrowheads attached to 
central boss. Above the 
figure are the Svastika and 
taurine symbol. It is from 
this that the later coins like 
the Kaca type of Gupta 
the solar standard motif. 

Avanti coin, specially when we take into consideration the 

As he was trained in archery he shone bright standing with 
the forenart of his body stretched a little, with his hair tied up, with 
his left knee contracted, and with the bow to which arrow was 
added drawn up to the ear. 



Fig. 18. 

coin are to be derived for 
The true significance of the 
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; place of its find, is well' understoo.d when we read .Snnanda^s' 
d.escription of .the king of Avanti. 'Here Kalidasa describes 
him as of beautiful chiselled features and lustrous like the 
Sun after he was properly trimmed by Tvasta on the 
rotating wheel used for the purpose. The fierce-rayed Sun 
on standard beside the king and the Solar wheel are thus 
significant when we consider Kalidasa's verse 

I 

Raghu VI, 32 



Wins Heaven by Deeds of Merit . — The dominion of 
king on earth is conquered by 
force. But the ambition of 
man is unlimited and conquests 
lead on to further conquests. 
The next sphere of conquest 
after the subjugation of the 
earth is heaven. To occupy the 
seat of Indra as almost his 
equal is the desire that all the 
great kings evinced in ancient 
India. Conquest of heaven was 
not possible by force but by 
one's own good deeds and the 
performance of difficult sacrifi- 
ces like Rajasuya and Asva- 
medha. Gupta coins abound 
in legends recording this 



Fig. 19. On right margin 
3i5Tr%<«n [^r 

Continued on left margin 

Beneath left arm 


This Lord of Avanti has long rms, broad chest and slender 
rounded waist and appears like tin luminous Sun chiselled and 
trimmed by Tva§ta placing him on the revolving lathe. 


WINS HEAVEN BY DEEDS OF MERIT 


25 


great accomplishment of the king. The winning of heaven 
by good deeds is given in so many words. In the archer 
type of Samudragupta’s coin (Fig. 19) it is 

Cat. Ind. Coins, Gupta p. 6 
The legend on the Chattra type of Candragupta II is 

ibid. p. 35 

Kumaragtipta’s swordsman type of coins give the legend 

Ibid. p. 67 

though the legend is different on the archer, horseman and 
other types 

: ibid p. 6i 

Ibid, p, 71 etc* 

The idea of winning heaven is still present in these legends 
as well. In the verse from the Mandasor inscription of 
Yasodharman 

^2 Having conquered the earth without an opponent, he wins 
heaven by his good deeds. 

Vikramaditya having conquered the earth wins heaven by 
good deeds. 

Vikramaditya having conquered the earth wins heaven by 
good deeds. 

King Kumaragupta, after conquering the earth, wins heaven^ 
King Kumaragupta, unconquered and victorious, wins, 
heaven. 
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the line 


C. Insw. Ind. m, p. 147 




fW If^NTfigPIT: ?^4>lt:®®(Fig.20.) 

suggesting the way up for his fame to reach heaven won 
by his good deeds 
is indeed a noble f 
echo of this legend ^ Q® 
on Gupta coins. ^ 

And the source of pig. 20 . % f^r 
this legend is to 

be sought in Kalidasa. The attainment of heaven by 
or is clearly given in Kalidasa's line 

•V 

mi Raghu XVIII, 22 . 

The term is sometimes used in the coin legends as 

on the Kaca type of Samudragupta's coins 

As if to measure the heights of heaven above, or to count 
the galaxy of luminous objects, or to show the jp^ath on high to 
heaven to his own fame acquired by his good deeds, this pillar, 
lasting till the end of the aeon, has been set up by Sri Yasodharman 
whose firm bolt-like arm is lovely like a column. 

To show the path on high to heaven to his own.fame acquired 
by bis good deeds. 

Good deeds. 

When he went to heaven obtained by good deeds. 

Acts. 


HORSE sacrifice 





Cat Ind. Coins, Gupta, p. 15* 

This is found g^ven in exactly the same manner in the line 
of Kalidisa 

Raghu XVIII, 3 

Ho'rse Sacrificei—Th,t Asvamedha sacrifice being 
one of those that established the reputation and suze- 
reignty of the powerful Royal victor on earth and assured 
Him place in heaven it was performed by all the great 
kings of the Imperial dynasties. On some of the Satava- 
hana coins there is the horse represented before the 

sacrificial post (Fig, 21). 
Among the coins of the 
Guptas the Asvamedha 
/ Samudragupta is 
/ \\ interesting 

T%J (Fig. 22). On the obverse 
^ \ of it the horse is shown 

\ ni J } standing near the sacrificial 

\ f jj ^ post; on the reverse a lady 

\ r I / y/ stands with flywhisk in her 

^ right hand, a staff adorned 
' with pennons inr front of 
Fig. 21. Along the margin her. Behind her is the 
[^] ^ e g e n d ®®- 


Having won the earth, Kaca wins heaven by his excellent 

Xadsi 

The son of Kumudvati climbed to heaven won by his acts 
pure like a lily. 

Mighty by the performance of Asvamelha sacrifice. 



by performing the Asvamediia sacnncci. 

away the sacrificial horse for saving his glory. 

II®® ^ . 

Raghuni,,48 

And naturally the performance of Asvamedha establisned 
the sovereign’s parakrama and the legend on the com is 
pregnant with meaning. The horse itself is called by 

4 . u ^ artrl fnremost accessorv of the sacntice 


who value fame as their treasure 
; and your father is striving to ex 
mine bv oerforming sacrifices. 






RagHu III, 46 

So it is that that animal is prominently figured on the coin. 

With the Lyre on the Lap , — In the Mrcchakatika 
Carudatta remarks that the lyre is a gem but only it is not 
obtained from the ocean; 

#Jn ^ ^JWgtrf5«ter Mrcchakatika I 

It is a vinodasthana and helps to beguile the mind. In the 
Kathasaritsagara we hear of Naravahanadatta as an adept 
in music and dance. A greater royal musician than Uda- 
yana is unknown to Sanskrit literature. The Ramayana 
mentions Rama as an adept in vaiharika silpa 

Rama II, 1, 28 

In the famous Allahabad inscription of Samudragupta that 
great emperor’s proficiency in music is described in the line 



C, Ins. Ind, III, p, 8. 


Therefore, O Indra! please release this horse, the most 
essential thing in this great sacrifice. 

The lyre is a jewel but not sprung from the ocean. 

Learned in fine arts intended as diversion and clever in 
different subtle meanings. 

Who put to shame the preceptor of the celestial king, 
Tumburu, Narada and others by his keen trained intellect, and 
subtle variations in musical modes. 
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This is substantiated by the picture on the coin where the 

king is shown seated on 
couch" with the lyre :''in ' his'^ 
lap, his fingers thrum- 
ming the strings of the 
instrument (Fig, 23). The 
■lyre resting:'On : the".. king'’s; 
lap does certainly recall 


=gr ii'^i 

Raghu XIX, 13 

: SfoTtwe: '\''Lo'ius'^ 

Hand , — In the descrip- 
tion of the lovely princes assembled at the svay- 
amvara of Indumatl, Kalidasa begins with one who gently 
turned a lotus he held by its long stalk in his hand. It is 
one of the amorous sports of the gay royal youths here 
congregated. * 



Raghu Vi, 13 

Two things, both accustomed to play on his lap, never left his 
lap vacant, the lute whose notes allured the heart and the beautiful- 
eyed damsel with sweet voice. 

One of the princes twirled a sportive lotus held in his hands 
by the stem, its moving petals warding off the bees arqund and its 
pollen inside forming circles# 


Kalidasa's verse 




Fig. 23. Along the margin 
Belov; couch near footstool 



BEDECKED AND LOVELY LIKE THE KALPADEDMA 


The lotus in his hand symbolises his aesthetic taste and his 
life of ease and pleasure. 

On the couch type of coin of Candragupta II 

® (Fig. 24), the king is 

shown resting on a couch 
with a lotus in his right 
hand, the left resting on 
the seat, one leg tucked up 
and the other resting on 
jewelled footstool. The 
legend given 

below the couch is very 
significant as his beauty is 
emphasised. It cannot be 
^ Fig. 24. Along the margin denied that no better pic* 

ture can be found to answer 
Below couch the description of the 

sportive prince with the lotus in his hand. 

Bedecked and lovely like the Kalpadrmna mirrored 

on the shining slopes of 
— On some local 
yf A, coins like those of king 

/ yS\- ■. ' \ . Parvata from Kausambi 

/ InnnI >)\ 

I -11 Kuninda king Amogha- 

V JCV I 1 bhuti, there is a- repre- 

'iaJQAUr^ // sentation of the tree 

y in railing and a mountain. 
The significance of this is 
not quite clear though it 
Fig. 25. Below tree and mountain may be understood as the 

best of each class, Meru 

B.eauty and fprm. 
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among mountains and the Kalpavrksa among trees.' 
There is a verse in the Raghuvamsa describing 
king Atithi before a mirror decked in all his 
jem^els and dress and reflected in all his glory like the 
Kalpavrksa loaded with jewels and silks mirrored on the 
slopes of the Meru mountain ■ 

ll'^^ Raghu XVII. 26 

It is this idea of a king in all his glory that is in all likeli- 
hood suggested by the representation on these coins. 

Like the young calf developed into the mighty Bull or 
lordly Elephant . — Describing the fullness of youth attained 
by Raghu, his increased physical power and overpowering 
personality, Kalidasa remarks 

j Jiitascri i 

Raghu III. 32 

Representation of the humped bull, elephant and lion is 
quite common on many Indian coins. But the coin of 
Apollodotus both circular and square (Fig, 26), certain 

When he examined his decorations his image in his golden 
mirror shone like that of the Kalpa tree on the slopes of the Mem 
mountain lit by the rising sun. 

As a young calf grows into a mighty bull and as a baby 
elephant becomes a noble elephant in due course, so Raghu slowly 
passed from childhood to youth and maintained a body at once 
noble and beautiful. 
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Audumbara coins like tHose - of Mabadeva (Fig. 27) , and 



Rudtavarma, and some Yaudheya coins (Fig. 28)j containing 


Fig. 27 1 Obverse-^long tbe margin 
and belpw 

Reverse — ^along the margin and below 


the figure of elephant on obverse and bull on reverse are 
most interesting and both the comparisons are here present 


Fig. 26, Obverse — along the margin 
Basileos Apollodotou Sateros 
Reverse — along the margin 
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and it is not unlikely that tlie significance souglit to be 
conveyed by the figures is the mighty personality of the 



Fig. 28. Obverse—pn top margin 
uncertain legend below 


king that ranks with the majesty of the full-grown elephant 
and bull 

These are a few suggestions in an attempt to under- 
stand the figures and legends on some of the most 
interesting Indian coins. The study of Numismatics is 
undoubtedly fascinating but more so is the attempt to 
understand the coins with the help of literary parallels. 
This small attempt to examine early Indian coins in the 
light of some significant verses of Kalidasa will indeed be 
fruitfiul if it stimulates further thought on the subject.: 
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Abtii j fiana^a kuntalam, 1 9, 

Abode of Leunimg and Fortune, 14* 

Age, of no consideration in the case 
of the powerful, 8. 

AHdha, one of five warrior poses, 

22 . 

Faghu in, 22. 

Allahabad, Samudragupta’s inscrip- 
tion at, 29. 

on his proficiency in music, 29. 

Amoghabhiiti, Kuninda king, 3. 
Tribal coins of, 2, 3. 

Cow and lady on, 2, 3. 
tree and mountain on, 31. 

Amsuvarma, coin of, 4 . ^ 

Anga, description of prince of, 15. 

Apollodotus. coin of, 32. 

Asvamedha, sacrifice, 24, 27, 28, 
establishes sovereignty, 27. 
type of coin, 27. 

Atithi, son of Kusa and KumudvatJ, 
17. 

decked and reflected in mirror, 
32.'" ' 

emperor like Indra, 17. 
like Kalpav|*k§a reflected on 
Meru, 32. 

riding elephant, 17. 
screened by parasol, 17. 

Audumbara, coins, 33. 
bull and elephant on, 33. 
of Mahadeva, 33. 
of Rudravarma, 33. 

Avanti, early coins from, 23. 

king and Sun on standard on, 23 
lord of, likened to Sun, 24. ^ 
Sunanda's description of king of, 
24 . 

Ayodhya, 16. 

goddess of the city p£, wooes 
Kusa, 12. 

Balasiri, mother of Gautamiputra, 

' 4f: Sr ■ 

Kasifc inscription pf, 5. 


Beautiful in warrior pose, 22. 

Beauty and form, 31. 

Bedecked and lovely, like Kalpad- 
ruma mirrored on Meru, 3L 

Benares, Bharat Kala Bhavan in, 8# 

Bhaja cave, Indra in, 17. 

Bharat Kala Bhavan, 8. 

Kartikeya with Kakapak^a in, 8$ 

Bow, emblem of Ceras, 16. 
pf king, and thunderbolt of Indra* 
protect realm, 19. 
assure victory, 19. 

Bowman, unrivalled, 4, 5. 

Brahmanas, 12. 

Brahmapyadeva, represented on 
Yaudheya coins, 18. 
worship of, in early centuries of 
Christian era, 18. 

Bull, humped, mighty, 32. 
young calf developed into, 32. 
and elephant, royal majesty pf, 
34. 

Calf, developed into bull and ele* 
phant, 32. 

Candragupta I, coins of, 12. 
king and queen on, 13. 

Candragupta II, coins of, 6. 

Chattra type, 25. 
lion-slayer type, 21, 22. 
great emperor, 6. 

Mathura inscription of, 2. 
umbrella raised over, 6. 

Carudatta, on lyre, 29. 

Cat. Ind. Coins, Gupta, 25, 27. 

Ceras, bow of, IS. 

City, Fortune of, 11, 12. 

Coins, Audumbara, 33, 
of Mahadeva, 33. 

Cast, 23. 

Cola, 16. 
of Rajaraja, 16. 
of Rajendra, 16. 
of Uttamacola, 16. 

Diestruck, 1, 23. 
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Gupta, 6, 26, 27. 
of Candragupta 1, 12, 13. 
o£ Candragupta II, 6, 21, 22, 25, 

■.■■■•31. 

of Kumaragupta, 17, 18, 25. 
of Samudragupta, 25, 26, 27, 30. 
of Skandagupta, 14. 

Indian, bull, elephant and lion 
common on, 32. 

Indo-Greek, 32, 33. 

of Apollodotus, 32, 33. 
Indo-Parthian, 9, 
of Jihunia. 11. 

Local, 31. 

of Parvata, 31. 

Punch-marked, I. 

Satavahana, 4, 27. 
of Gautamiputra Satakarni, 4. 
of Yajna Satakarni, 7, 9. 
of Siri Cada Satakarni, 27. . 
Tribal, 1, 2, 3. 

of Amoghabhuti, 2, 31, 
Unattributed, 15. 

of Sasanka, 15, 

Western K§atrapas. 8. 
of Damasena, 8, 9. 
of Nahapana, 19. 
of Rudradama, 9 
of Viradama, 9. 
lYaudheya, 33. 
pf Rudravarma, 33. 
quality or power of king em- 
phasised on, 2. 
suggestive figures on, 2. 

Cpja, coins, 16, 

parasol and jSywhisks on, 16, 
emblem, tiger, 16. 

.emperor, Rajaraja, 16. 
Rajendra, 16. 

Uttamacola# 16. 

Cornucopia, carried by goddess, 11. 
carried by Sri, 13. 
and noose, signify kosa and 
danda, 13^. 

Corpus Inscriptionum Indicarum 
III, 2, 11, 26,29. 

Cpuch, coin type, of Candragupta 
11, 31. 

jQaws beside tree, on coins, 3.' 
v<£ncrated as Kamadhenu, 3. 


Damasena, Western Ksatrapa. 8. 

symbols on coins of, 8, 9. 
Dasaratha, 16, 

Devasena, with Skanda, 18. 

Dilipa, unrivalled bowman, 5. 

Earth, Cow of Plenty, 2, 3, 4. 

in the form of cow, 3. 

Egypt, hieroglyphics of, S. 

Elephant, lordly, 32. 
young calf develojjed into, 32. 
and bull, royal majesty of, 34, 
Emblems of royalty, three, 16, 
Epigraphia Indica, 5. 

Fame, ascends mountains, 9, 10. 
crosses oceans, 9, 10. 
enters abode of snakes, 9, 10. 
goes to heaven, 9, 10. 
protected as treasure, 28, 
travels afar, 8. 
white and moonlike, 10, 

Fish, emblem of Pandyas, 16, 

Fly whisks, royal emblem, 16. 
Footstool, jewelled, 31. 

Fortune of vanquished city, woos 
victor, 11, 12. 

Four oceans, 10. 
quarters, 10. 

Gahgakondasolapuram, ^iva temple 
at, 16. 

built by Rajendra, 16.^ 
Gautamiputra Satakarni, 4, 5. 

unrivalled bowman, 5, 
Gautamiputra Yajna Satakarni, 
coins of, 7, 9. ^ 

youthful head with sidelocks on, 7 
suggestive of power in youth, 8. 
Ujjain symbol etc., on, 9. 
Goddess, of capital city, chooses, 
12 , „ . , 

of victory, resorts to heroes, 11. 
Gorupadhara, Prthvi as, 2, 3. 

Guha, seated on peacock, 17, 19. 
Gupta, 2, 6. 
coins, 6, 23, 24, 26, 27. 
inscriptions, 2, 11. 
monarch, 14. 
sculpture, 8, 
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Heaven, cengtiest ambitiQB if 
kings, 24. 

fame goes up to, 10. 
won by good deeds, 24. 
Hieroglyphics, of Egypt, 5. : 

Hill surmotinted by crescent, 9. 
Himalayan caves, lions in, 20. 
Horse, foremost accessory of 
Asvamedha, 28. 

Horse sacrifice, 27, 

Indo-Parthians, coins of, 11* 
indra, battle between Raghu and, 
20,28,29. 

Ragfiii in alidha pose to attack, 22. 
Dilipa deprives the glory of, 28. 

, in Bhaja cave, 17. 
on Airavata, parades through 
city, 17. 

with Kalpadruma, 17. 

Indumatl, svayamvara of, 30. 
prince with lotus in, 30. 

J essore, coin from, 14. 

Jihunia or Zeonises of Taxila, 
Indo-Parthian, coinof, 11, 

Kaca, coin type, 23, 26. 
Samudragupta*s, 26. 
wins heaven by good deeds, 27. 
Kakapak§a, Rama wears, 7. 
worn by young princes, 7. 

Yajna Satakarni wears, 7, 8. 
Kakutstha, descendent of, 21. 
Kalidasa, 2, 3, 4, 5, 6, 8 , 9, II, 13, 14, 
15, 16, 17, 18, 19, 21, 22, 24, 26, 
27, 28, 30, 32, 34. 

Kalpa trees, 17. 

Kalpadruma, bedecked and lovely, 
31. 

Indra with, in Bhaja cave, 17, 
mirrored on Meru slopes, 31, 32. 
Kalpataru, 3. 

Kalpavrksa, best among trees, 32. 
Kamadehi, 4. 

Kamaduha, 3. 

Kartikeya, wearing kakapak§a, in 
Bharat Kala Bhavan, 8, 
worship of, in early centuries fef 
Christian 18i 


Kathisaritsigafa, 29. 

Kausika, requests for Rima, S. 
Kpsambi, king Parvata*s coins 
.from,. 3 L 

tree and' mountain on, 31, 
■Ksatrapa, Western, coins of, 8, 9. 
Nahapana, coins of, 19. 
arrow and thunderbolt on, 19. 
K§iti, produces kosa and dair^da* 13. 
Kumara, on peacock, 18. 
princes compared to, 18. 
warrior god, 18. 

worship of, in early centuries of 
Christian era, 18. 

Kumaragupta, coins of, 17, 18, 25. 
archer type, 25. 
elephant rider type, 17. 
horseman type, 25. 
peacock type, 17, 18. 
swordsman type, 25. 
wins heaven by good deeds, 25. 
Kumudvati, son of, wins heaven by 
pure acts, 27. . . r 

Kupinda, Amoghabhiiti, coins or 
3,31. 

cow and lady on, 3. 
tree and mountain on, 31. 


Lady with fiywhisk, 27. , 

Lak^mi, carries cornucopia ana 
noose, 13, 
carries lotus, 14. 
on reverse of coin, 13,14. 
on simhasana as Rajyalak§ml, 13 
surrounded by lotuses, 14j 
swan near feet of, 14. 
wooes king as lord, 11. 

Leonine; strength, king has, 21. 
gait, king has, 22. 

Licchavi, alliance, Candragupta 1, 
proud of, 13, 

Lions, in Himalayan caves, ZO. 
king vanquishes and establisnes 
power, 21. . 

Lotus, substitute of cornucopia^ 14-j 
symbolic of padmanidhi, 14. 
symbolises beauty, 15. 
in hand, symbolises aesthetic 
taste, 31. 

Lustrqus lik«t the Sun* 23* 24i 


38 


NUMISMATIC TAMAtmtS OF KALIDASA 


Lyr?s, ipm Isiit edt pi tlj<t :<5c.can, 29. 
,on king's lap,. 30, 


MaHfidgvai Audumbara, coins of, 

33 ^ 

bull and elephant on, 33. 

MahSnlla, applies even to small 
sapMre,^8. 

Maharaja, title befits even child, 8. 

Mandasor inscription, of Yaso- 
dharman, 25. 

echoes Gupta coin legend, 26. 

Mathura inscription, of Candra- 
gupta II, 2. 

Menti deeds of, win heaven, 24. 

Gupta coin legends mention, 24, 


Meru, best among mountains, 32. 
slopes, ^Kalpadruma mirrored on, 

Mighty like the lion, 20. 

Mighty like the Wielder of 
thunderbolt, 19. 

Mirror, golden, 32. 

Mountains, fame ascends, 9, 10. 
Mj-cchakatika, 29, 


Nagari legend, on Cola coins, 16, 
Nahapana, K§atrapa, coins of, 19. 

arrow and thunderbolt on, 19. 
Narada, 2% 

Naravahanadatta, adept in music 
and dance, 29. 

NarendrMitya, 14. 

Nasik, inscription of Balasiri at, 5. 
Nepal, Amsuvarman's coins, from, 
4 

Nopse', and cornucopia, carried by 
Sri, 13. 

as danda and kosa, 13. 


Oceans, fame crosses, 9, 10. 
four, 2, 10. 

fame tastes water of, 2, 

Only umbrella aloft* 6, 
ambition of sovereignty, 6. 
Only unrivalled bowman, 4, 5. 

Padmanidhi, lotus symbol of, 14, 
P^dyas, fish pmblem pf, 16. 


Parakrama, 28. 

Parameivara, and Parvatf* parents 
of universe, 1. 

Parasol, royal emblem, 16. 

Parvata, king, coins oftlrpm Ko- 
sambi, 31, 

tree and mountain on, 31. 

ParvatJ, and Paramesvara, parents 
of universe, 1. 

Patala, abode of snakes, 10. 

Prince, iottis in hand of, 30, 31. 

Prthvi, as gorupadhara, 2, 3, 
produces kosa and dapda, 13. 


Queen, and Lady of Fortune, king 
truly wedded by, 12, 14. 
comparable to Fortune, 15. 

Raghu, childhood to youth attained 
by, 32. 

fights Indra, 20. 

in alidha pose resembles Siva, 22. 
talks to Indra, 28. 
warriors of, and lions, 20. 

Raghuvamsa, 1, 3, 4, 5, 6, 7, 8, 9, 10, 
11, 12, 13, 14, 15, 16, 17, 18, 19, 
20. 21, 22, 23, 24, 26, 27, 28, 29, 
30,32. 

Raj ar a j a; Cola, father of Rajendra, 
coins of, 16. 

Raj asuya, sacrifice, 24. 

Rajendra, Cola, son of Rajaraja 
16. 

builder of Gangakopdacolapuram 
Siva temple, 16. 
coins of, 16. 

Rajyalaksmi, 8ri as, 13if 
carries kosa and dap da, 13. 

Rama, accompanies Visvamitra, 7. 
adept in vaiharika silpa, 29. 
hero among Raghus, 17. 
pn state elephant, screened by 
parasol, 17. 

people desire as yuvaraj a, 16. 

wearer of kakapak§a, 7, 8. 

Ramachandran, Mr. T. N., 10. 

Ramayana, 7, 16, 29. 

Riding elephant, shaded by parasplj, 
16. 


INDEX 

Ejjyal Fortune, and qncen, king 
truly wedded only through, 14, 

..chooses,. 11. 
bride, bridegroom of, 12. 
fond of virtues, 12, 
gucen comparable to, IS. 
transfers herself to yuvarlja, 12 
waits for sovereign*s consent, 12, 

Royalty, three emblems of, 16. 

Rudradama, K§atrapa, coins of, 9. 

Rudravarma, Audumbara, coins of, 

■ '. . 33 .' 

bull and elephant on, 33, 

Sacrificial post, 27. 

Sadanana, worship in early cen- 
turies of Christian era, 18. 

Samudragupta, Allahabad inscrip- 
tion of, on his musical ability, 

29. 

coins of, Asvamedha type, 27. 
archer type, 25. 

Kaca type, 26. 
lyre player type, 30. 

Sasanka, coin from Jessore attri- 
buted to, 14. 

Satavahana coin, horse and sacri- 
^ ficiai post on, 27, 
single bow on, 4. 

Sidelocks still, 7, 

Simhasana, seat on lion, occupied 
by Sri, 13, 

Simhavikrama, legend on coin, 
echoes simhorusattva, 21. 

Skanda, with Devasena, 18. 

Skandagupta, king and queen on 
coin of, 14. 

Smith, Dr. Vincent, 11. 

Snakes, abode of, Fame enters, 10. 

Solar, standard, 23. 
symbol, 23, 
wheel, 24. 

Sovereignty of single parasol, 6, 

Sportive lotus in hand, 30. 
symbolises aesthetic taste, 31, 

Sri, carries cornucopia and noose, 

13. 

goes from old to new lotus, 12. 
m reverse pf cpin, 13. 
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seated on simhasana as Rijya^' 
laksml, 13. 

Sri and Sarasvati, usually dwell 
apart, IS. ■ 

StaS, adorned with pennons, 27, 
Star, 9i 

Sudarsana prince, 23. 

Sumitra, son of, accompanies 
Viivamitra, 7. 

Sun, among kings, 14. 
king of Avanti and, 23. 
lustrous like, 23. 

on standard on Avanti coin, 23, 
24. ^ 

Sunanda, asks Indumati to be co- 
wife of Prosperity and Learn'* 
ing, 15. 

description of Anga prince by, 14,. 
15. 

Surabhi, 3. 

Svastika, 23. 

Svayamvara, of Indumati, 30. 

Swan, symbolises sweet address, 15. 

Taurine symbol, 23. 

Taxila, Zionises or Jihunia of, IL 
Three emblems of royalty, 16* 
Thunderbolt, in battle of Raghu and 
Indra, 20. 

supreme weapon, 20. 
of Indra and bow of king, protect 
realm, 19. 

Tiger, emblem of Colas, 16, 

Tree, as Kalpataru, 3. 

Truly wedded by queen and For- 
tune, 12, 14. 

Tumburu, 29. 

Tvasta, Sun trimmed by, 24. 

Udayana, great royal musician, 29. 
Ujjam symbol, 9, 10. 

Umbrella, only, aloft, 6. 

sign of sovereignty, 6. 
Uttamacola, coins of, 16. 

Vaiharika silpa, Rama adept in, 29. 
Vajranabha, mighty like the wielder 
of thunderbolt, 20. 

Vamana attendant, 6, 7. 
as contrast, 7. 
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Ptiltiiaavl, Balasin's 
grandson, 5. 

'iVikramadityaf wins heaven by good 
deeds, 25. 

iVinodasthana, 29. 

iViradama, K§atrapa, coin of, 9. 

■’yiivamitra, Rama and son pf- 
Sumitra accompany, 7. 

Western K§atrapas, coins of, 8, 9. 

Wins heaven by deeds of merit, 24. 

With lyre on lap, 29, 30. 

Word and meaning, 1. 

'Wreath, goddess crowning victor 
with, 11. 


Yasodharman, , Mandasdr?. inscrls** 
■ tionof, 25, 
pillar of , 26. 

counts luminous objects, 26. 
guides fame to heaven, 26w , 
measures heaven, 26, 

Yaudheya coins, Brahma^yadeva 

00 , 18 . 

bull and elephant on, 33. 
Kartikeya with spear on, 18. 
warrior type of, 18. 

Zigzag symbol, 9. 



■ OPINIONS 

S CULI»TURE IhSPXEED ■ BY ' K ALIDASik ' 

.. Mahamaliopadiiyaya Professor; S. Kupptiswaml Sastriji^ 
M.A., I.E.S., in his Preface. :-^Sri Sivaramamnrti's mind always 
dwells in the realm of art and revels m it, He is one of the' 
exceptionally gifted Sanskrit scholars who cotild expound clearly 
and sweetly a theme of this kind. How well he has done his work 
it h ioT sahrdayas to judge. An tminmt sahr day a adorning the 
world of politics, the Rt. Hon’^hle Mr.- Jayakar, has given high 
praise, quite deservedly, in his Foreword tp Sri Sivaramamurtfs 
artistic sense and work. ■ 

The Rt. Hon'ble M.R. Jayakar, M.A., LL.D., D.CX., P.C., 
in his Foreword ; — I had the pleasure of listening to the discourse 
which forms the subject-matter of the present treatise. It was a 
revealing topic rare in its range of originality. Few students o£ 
Kalidas or of Indian sculpture could have done better justice to the 
subject. . . It denotes great research on the part of the author, 

both in the region of sculpture and poetry, to be able to make this 
critical selection and to identify with passages in Kalidasa's works. 
It indicates a range of research and scholarship rare in these utili- 
tarian times. We must all be grateful to the author for his 
wonderful production. Let us hope that the publication will evoke 
a new vista of scholarship and enquiry, so fruitful in its conse- 
quences on the present age of dead routine and uniformity. 

Sir. P. S. Sivaswami Aiyar, K.C.S.I., C.I.E.,LL.D.--I have 
read your booklet on Sculpture inspired by Kalidasa with great 
pleasure. It fully deserves all the praise bestowed upon it by the 
Rt. Hon'ble Mr. M.R. Jayakar and by Mahamahopadhyaya S. 
Kuppuswami Sastrigal. Your selections from Kalidasa show fine 
taste and discrimination and a keen appreciation of the beauty p£ 
Kalidasa's poetry. 

Mahamahopadhyaya Principal V.V. Mirashi, M,A,— Please 
convey my hearty thanks to Mr. C Sivaramamurti, the talented 
author of the book. I have read the book with great interest. 

The Hon’ble Mr. Justice N.G.A. Edgley, M.A., LC.S.-You 
have certainly dealt with the subject in a most interesting and 
attractive way and have thrown a new light pn the interpretation 
of ancient Indian sculpture. 

Dr. Suniti Kumar Chatter ji, M.A., Ph.D,, D.Litt. — I do not 
know whom to admire most — the artist in you, or the Sanskritist- 
The line drawings from ancient Indian sculpture and painting are 
remarkably well-done, faithful to the originals, and themselves the 
work of a real artist. We can now congratulate Indol 'vy (parti- 
cularly in the archaeological and fine arts departments of the 
science) in having a true artist who is at the same time a deep 
schpiar and rasika as pne pf its exponents, and we can hope that hp 



will be one of our foremost exponents of the subject I wish on 
out own behalf that you will not abandon the line you have struck 
put for yourself, and for the first time in India, of combining the 
artist and the scholar in exposing for pur appreciation ancient and 
medieval Indian sculpture, 

C,W. Gurner Esq,, C.SX, C.I.E.. For a long time I 

have been looking for some work which would illustrate the ideas 
pf Kalidasa from classical Indian sculpture, and this book makes 
a start exactly in this direction. His illustrations are remarkably 
well chosen and bring out many points that might escape attention 
except for this visual interpretation. 

N. C. Mehta Esq., I must congratulate you on a very 

fascinating booklet and especially on your capacity to illustrate 
your things by line drawings of considerable merit. 

Rao Bahadur K.N, Dikshit, M,A. — Your latest publication is 
calculated to popularise ancient art to the student of literature 
albd bring the fragrance of Kalidasa'^s ever-fresh poetry to the dry 
archaeologist. I wish every student of ancient art were an artist 
like Mr. Sivaramamurti who has been able to achieve such success 
by his sketches. ... I have nothing but admiration for your 
publication. 

Dr. D.R. Bhandarkar, M.A., Ph.D, — It is something like a 
product of genius. 

Dr.S.K. De, M.A., D.Litt. — The discourse is delightful read- 
ing, and reveals the author's sahrdayatva^ as well as learning in 
the spheres of sculpture and poetry. The illustrations are well 
drawn, and are carefully selected. They make a fine accompanir 
ment to the very pleasant exposition, 

O. C. Gangoly Esq. — It is an excellent tribute to classical 
Indian poetry as well as to classical Indian art. 

Nandalal Bose Esq.— I am sure it will be a great source of 
inspiration and help to our young artists. 

The Hindu, dated 21’'3-I943,— One of Mr. Sivaramamurti's 
accomplishments alone could have ventured to present these in- 
stances of poetry-inspired sculpture, as the task requires the com- 
bination of a keen study of Sanskrit literature with eminent artistic 
gifts. 

The Guardian, dated 16-4-1943, — This beautiful booklet is 
fascinating study in literature and art. 

The Modern Review, dated August, 1943.— It is a welcome 
and valuable contribution to the study of Sanskrit literature in its 
realistic aspect as a moving vehicle of the life and culture of the 
land. 



Efighaphical Echoes of Kaeidasa 


Rao Bahadur K.N. Bikshitj M.A., ■ iti his Foreword.— He has 
searched far and wide amoo^' Indian inscriptions to find out th?^ 
material he had in view and his selection of epigraphical passage 
thus covers a wide range from the 2nd- century A, £). to the l2tU 
century and from Kathiawar in the West to Bengal in the East 
.and from Kurukshetra in the North to the extreme South of 
Peninsula, thus exhibiting every variety of writing found in Indian 
inscriptions. It is hoped that this work to the preparation of which 
the author has devoted great labour 'wili have the effect of interest-' 
Ing Sanskrit scholars to the treasures embodied in ancient 
writings. . . We may hope to have more delightful studies at the 
hands o£ one who combines in himself in rare proportions such 
accomplishments as a connoisseur of Sanskrit literature, a sound 
archaeologist and last but not least a fine artist. 

Sir C. P. Ramaswami Aiyar, KC.SX, K.C.I.E , LL.D.— I 
have just finished the perusal of your memoir on the ^Epigraphical 
Echoes of Kalidasa, which evinces a deep scholarship and gifts of 
analysis as well as an enviable acquaintance with the essentials of 
various types of art. My sincere congratulations and good wishes. 

The Rt. Hon*ble Y. S. Srinivasa Sastri, P.C., C.H., LE.D. — 
The book interested me immensely, and I marvelled at your industry 
and skill in interpretation. Mr. Dikshit^s appreciation is by no means 
exaggerated. This and your former paper estaldish what he calls 
your accomplishments as connoisseur, archaeologist and artist. 

Sir P. S. Sivaswami Aiyer, K.C.SX, CX.E. LL.D.— There is 
no doubt that many of the passages in the inscriptions have been 
largely inspired by the ideas to be found in the works of Kalidasa 
and other eminent Sanskrit poets. It shows your wide acquaintance 
with Sanskrit literature. . . . I have great pleasure in congra- 
tulating you on the results of your research in Epigraphy, 

Rao Bahadur Professor K.V. Rangaswami Aiyangar, M. A. — 
Allow me to congratulate you on a really fine work. The identifica- 
tion of expressions, skilfully interwoven with the texture of the 
inscriptions, will only be possible for one, like you, steeped in 
Kalidasa, Valmiki and Sanskrit classics generally. In almost every 
instance that you have cited, deliberate borrowing is clear. Your 
comments add to the value of mere citation. The English render^ 
ings at the foot of the page are splendid. . , . The artistic re-f 
production of the originals of the passages are most valuable as in 
your reproduction one is able to read the originals with the chaya 
below, whereas it is difficult for a lay man to do so in the black and 
white reproductions in the Epigraphia Indica and other publica- 
tions. Those who wish to learn to read inscriptions will find your 
r^eprpductions more helpful than Burnell pr Buhler’s Palaep.- 



graphical works. ^ The/Archaeologica! Society of South India is 
indeed fortunate in being able to commence its series with a Work 
so excellent in every respect as your little book, 

C. W. Gurner C.S.I?, I.C.S.— A very useful hand- 

book for correlation of Kavya with epigraphical records. 

Dr. A. S. Altekar, M.A,, DXitt.— I haveTead the book care- 
fully and was delighted to go through ib This is the first book to 
be published which gives so many facsimiles of so many inscriptions 
belonging to different centuries and provinces. It will be of great 
use even to students of Palaeography. The author is undoubtedly 
very good in these drawings and it will be very good if the Society 
requests him to write a short manual of Indian Palaeography. 
None is available at present. The resemblances pointed out by the 
author are interesting and the book will serve its purpose if it 
dispels the impression that inscriptions are dull and prosaic things. 
The book draws pointed attention to an aspect of epigraphical study 
that is usually neglected. It should be on the shelf of every cultured 
gentleman and college library* I hope the book will soon run into 
the second edition* 

Mahamahopadhyaya Principal V. V. Mirashi. M.A.-~PIease 
accept my grateful thanks for your delightful little book entitled 
Epigraphical Echoes of Kalidasa. The book is so designed as to 
create interest among general readers as well as Sanskritists in the 
epigraphical records of the country. It was a happy idea to give 
eye-copies of the relevant portions of epigraphy. Some of the 
similarities you have drawn attention to are very striking and leave 
no doubt that the drafters of the prasastis and copper-plate grants 
had the corresponding passages of the Sanskrit Kavyas in mind 
when they wrote those expressions. 

N. C. Mehta Esq., I.C.S. — I have read Mr, Sivaramamurti's 
wonderful little book ‘Epigraphical Echoes of Kalidasa.* A book 
like this is only possible from one who has a profound knowledge 
of Sanskrit as well as old epigraphic records ; coupled in this parti- 
cular case with a unique gift of giving life to all sculptures and 
epigraphs by means of rapid, lively and accurate sketches. Sivarama* 
murti has doubtless a great role to play in interpreting the art and 
culture of India to the younger generation. 

Br. B. Ch. Chabra, M.A., M.OX., Ph.B.— I need hardly add 
that the book is exceedingly interesting. The figures so finely 
drawn by the author, giving the facsimiles Of the original inscrip- 
tions, not only enhance the value of the book, but also largely con- 
tribute t o the popularization of the study of epigraphy which is 
otherwise such an obscure subject and lacks in popular appeal. 



AmARAVATI ScULFtrURES IN THE MADRAS 

Government 'H trsEUM 

Dr, F.H. Gravely, D.Sc,, 'in' his Foreword the following 
paper Mr, Sivaramamorti reviews the whole collection as It now 
stands from the standpoint of the present knowledge, completing the 
reading of the many inscriptions associated with them, and adding; 
a number of new identifications as well as correcting some of those 
previously suggested.- / . Such antiquities can only be rightly under- 
stood when viewed against the background of the culture from 
which they sprang. He has therefore been careful to discuss not 
only their art but also their iconography and symbolism, which he 
very properly treats in its relationship to the ancient Indian culture 
out of which Buddhism and Jainism and, more directly, modern 
Hinduism have alike sprung. In this connection he makes a sugges- 
tive contribution to the problem of the origin of the indigenous 
form of Buddha image. He has also treated the sculptures as the 
illustrations of contemporary life and legends that they clearly are^ 
relating episodes and articles shown in them to the passages and 
names found in Sanskrit and Pali literature. And he has given an 
interesting historical introduction which includes a general account 
of ancient Amaravati and the history of the Satavahana (Andhra) 
kingdom, of the formation of different schools of Buddhism and 
of the nature and origin of stupas, as w^ell as of the four distinct 
periods that have to be recognized in Amaravati sculpture and the 
unfortunate recent history of the Amaravati stupa. His skill as an 
artist has enabled him to illustrate most effectively what he found 
out about Indian dress, furniture, houses, etc., of about 2000 years 
ago and the characteistics of different early schools of Indian art 
from the Sunga sculpture at Bharhut to the Chalukyan and Pallava 
sculpture of early medieval times. 

Mahamahopadhyaya ^ Professor S. Kuppuswami Sastri, 
M.A.,I,E.S. — Your work is a very substantial contribution to a 
historical and critical study of the sculptural antiquities of India, 
particularly in their relation to the roots of Indian culture. I have 
no doubt it will tell in the world of archaeological scholarship. 

The Hon'ble Mr. Justice N,O.A. Edgley, M,A., 
congratulate you. It is a work pf great merit. 

Dr. D.R. Bhandarkar, M,A,,Ph.D.— I am convinced that it is a 
scholarly production. 

Dr. U.N. Ghoshal, M.A.,Ph.D.— Let me congratulate you on 
your fine performance on these world famed sculptures. 

Dr, V. S. Agrawala, M.A., LL.B., Ph.D.— Many thanks for 
your monumental work on Amaravati Sculptures. I should con- 
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gratulate you whole^lieartedly on accomplishing a work of such 
magnitude and genuine worth. It not only gives ample proofs ol 
your great schalarship but introduces in the domain of Indian art 
new and fascinating canons of interpretation. Your attempt to 
present art as a document of contemporary culture opens up fresh 
vistas of research with endless possibilities. Looked at from this 
point of, view Sanskrit, literature appears as a veritable source 
radiating streams of light to reveal the hidden beauties of ancient 
Indian art. Your account of .life in the Satavahana period affords 
extremely charming reading. 

...The Statesman, dated. 13-12- 1942. — In the present well-written 
monograph the author has produced an admirably comprehensive 
and up-to-date description of the sculptures of the Madras 
Museum collection. It includes a short but valuable historical 
introduction, with an excellent survey of the art, iconography and 
symbolism of the monument, and a vivid and complete picture of 
the culture and civilisation of the period accomimnied with illus- 
trative drawings of the sculptures and copious references from 
Brahmanical and Buddhist literature. 

The Times of India, dated 9-11-1942, — An excellent descrip- 
tive bulletin. This publication is commendable not merely for its 
attempt to comprehensiveness but also for its exposition which is 
simple and straightforward. 

The Hindu, dated 21-2-1943.— Mr. Sivaramamurti has accom- 
plished his work with erudition, judgment, literary skill and, above 
all, a high sense of art. 

Triveni, dated March, 1943. — Mr. Sivaramamurti, than whom 
no better scholar could be thought of to do justice to this kind of 
work, has placed all lovers of art under a deep debt of gratitude 
by bringing all the available material on the subject into one com- 
pass and presenting it in a systematic and scientific way with the 
results of his own investigations. Mr. Murti is a careful student 
of archaeology and a very fine artist in addition, a rare combina- 
tion not usually met with among archaeologists. He has treated 
the subject exhaustively from various points of view. Mr. Siva- 
ramamurti deserves to be congratulatea on the splendid manner in 
which he has dealt with the subject and for the quality of high 
scholarship and artistic sensibility which he has brought to bear in 
interpretation of 

Journal of Indian History, dated April, 1943.— The work is a 
Standing monument of the author's constructive scholarship anii 
a most scholarly study pf pne pf pur greatest art treasures. 



